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Introduction

Pennies From Heaven? is an exhibition 
of work created as a result of Upland’s 
Energise project - a residency programme 
exploring the history and legacy of the 
Galloway hydro-electric power scheme (a 
series of dams and power stations built in 
the 1930’s).

The Energise project ran from October 
2018 – April 2019 with the aim of giving 
artists the opportunity to research and 
creatively explore the subject of climate 
change in relation to the unique landscape 
of Dumfries & Galloway, focusing on 
a specific area known as the Galloway 
Glens.

Two overlapping artist residencies 
generated exploratory and meaningful 
work in response to energy generation. 
Focusing on ‘past’, ‘present’ and ‘future’ 
the artists explored present day 
attitudes to energy with the surrounding 
communities, including young people and 
schools, mapping the scheme’s impact to 
the present day through both people and 
place. 

The exhibition title refers to a quote taken 
from an interview published at the time 
the dams were built. Posed as a question 
it seeks to prompt dialogue and address 
attitudes to consumerism and climate 
change.

The residencies were undertaken by 
photographers Ted Leeming & Morag 
Paterson and visual artist Jason Nelson, 
who was assisted by associate artist 
Catherine Major. 

The work exhibited at Gracefield Arts 
Centre is a culmination of the residencies, 
presenting new art work that reflects the 
research and engagement undertaken.

Photographers Ted Leeming and Morag 
Paterson are based in Dumfries & 
Galloway and work both collaboratively 
and as individuals. 

For the last 13 years Morag Paterson has 
been working as an artist/photographer, 

exhibiting her work internationally, 
from the US and Columbia to Australia, 
via the UK and Venice.  In the last few 
years her work has diversified from 
abstract photography into mixed media 
and collaborations, drawing heavily on a 
walking practice.  Spontaneous response 
to immersive experience in the outdoors 
shapes her work combined with deep 
concerns about human misuse of our 
environment.

In addition to being a professional 
landscape photographer for over 30 years 
Ted Leeming has also had an ongoing 
interest in environmental issues, from 
undertaking a 24 hour juggle in Covent 
Garden for Greenpeace in the 1980’s to 
founding a successful renewable energy 
consultancy and helping to formulate 
policy and direction for the fledgling 
UK renewables industry. In recent 
years these two passions have become 
increasingly intertwined through a series 
of photographically based environmental 
bodies of work including “Zero Footprint” 
and “Pollphaill”, exploring a range of 
themes around the issue of climate 
change.

Jason Nelson has over 15 years 
experience as an artist and educator. A 
graduate from Duncan of Jordanstone 
College of Art, where he is currently a 
lecturer, he has delivered a wide range 
of projects throughout the UK. In 2017 he 
was commissioned by the LookAgain Art 
& Design Festival in Aberdeen to create 
two sculptural follies.  The follies were 
publicly sited and purported to listen to 
the city, hearing and playing back the 
narratives for the viewer/listener to hear.  

In 2015 he undertook a research and 
consultation project commissioned by 
the Buckhaven Beehive - an extensive 
research project working with the wider 
community of Levenmouth in Fife. 

Embedded in Jason’s practice is the way 
in which activity can empower and enable 
expression and action.

Upland is a bold, ambitious, rural-
based visual art and craft development 
organisation based in Dumfries & Galloway, 
South West Scotland.

Upland evolved from Spring Fling CIC 
and was established in 2015. In its new 
expanded role Upland works to develop and 
promote high quality artistic and artisanal 
practice in Dumfries & Galloway. It aims to 
provide a range of platforms to enable this 
and looks to create new opportunities for 
professional artists and makers to show 
their work and for audiences to engage 
with it. 

Spring Fling Open Studios continues as 
Upland’s flagship event but now Upland 
offers a year-round programme delivering 
a range of projects, events and exhibitions 
working with young people, emerging and 
established artists and makers.
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The Energise project is supported by 
Creative Scotland and the Galloway Glens 
Landscape Partnership.

We would like to thank all those who took 
part in the Energise project and contributed 
to this final exhibition.



LEFT TO RIGHT:

In the Beginning - 2019
The Watershed - 2019

Morag Paterson

Initially Jason’s interests lay in trying to understand the 
energy generated by the Galloway hydro scheme and what 
that meant in terms of everyday use.  Recognising that 
although the project is rooted in a specific geographic 
context it has a global relevance led Jason to create work 
which could represent both.

He began by considering the energy generated by 
the Galloway hydro scheme and the energy used by 
consumers as a volume.  

By imagining the energy generated in one year as a box 
2m wide x 2m long x 2.5m high the average Scottish 
household’s energy usage would be about the same size 
as a large mobile phone.  This volume was then used 
to underpin a series of participatory workshops using 
mobile phone sized MDF blocks with a top of soft cut 
lino, a material usually used in printmaking.  Around 
100 locals were invited to consider the question ‘what 
would you like to see in 12 years time?’ a very tangible 
timeframe informed by the Intergovernmental Panel on 
Climate Change’s deadline for global change in energy 
production and consumption. Using text and carving 
tools, the participants responded by cutting into and 
sticking onto the lino blocks.  Moulds were then taken 
from these and aluminium casts were produced of each 
participant’s carving. The final casts form part of a 
sculptural work informed by the 4 counties of Dumfries 
and Galloway, their population and the architectural 
structures of the Galloway hydro scheme, creating a 
sculptural info-graphic that attempts to visualise the 
power generated and the people who use it.
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Aluminium pour with The Mobile 
Foundry - 2019
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Jason Nelson

The precedence of short-termism and self over action is 
well researched and often considered to be the result of 
denial - “a state of rational [or irrational] apprehension 
that does not result in appropriate action”…

The science of man’s contribution to climate change is now 
well documented and yet responses to this knowledge 
differ profoundly, even when the consequences are widely 
recognised. At a global level in 2018 man emitted the 
annual sustainable quota of carbon into the atmosphere 
by the beginning of August. If we continue in the same 
way, the timescale before we reach the “Tipping Point” of 
irreversible climate change has been calculated to be 12 
years. Just 144 months.

The solutions to this phenomenon are known but will 
require dramatic and immediate changes to current 
thinking. The question for many, however, is whether it 
the responsibility of others to provide solutions on our 
behalf or should we each as individuals be doing more?

This project started as an exploration of the legacy and 
inter relationship of the Galloway Hydro Scheme with 
the local community, energy generation and climate 
change. It culminated in questions on the concepts of the 
individual & local vs global, consumerism and population. 
In doing so it ultimately asks if our individual, local, 
political and corporate responses are sufficient?

144 is now 139.
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Nothing Comes For Free - 2019
Choose Your Title... - 2019

Ted Leeming

A sense of belonging underpins Morag’s photographic 
work, which varies from the wildly abstract to more 
literal representations of the natural world. The focal 
point for her body of work is a cyanotype* map depicting 
the waterways flowing into the hydro-electric system, 
from substantial bodies of water such as Loch Doon and 
Loch Ken to the tiny sources, burns and tributaries that 
gather strength as they descend from the disparate hills 
and glens.  By removing all other traces of landform a 
lung-like skeletal form emerges, illustrating how much 
the surrounding geography has been and continues to 
be, defined by water. Morag herself has lived in this 
landscape for 25 years and the map holds her stories, like 
an old friend.

The work was inspired by workshops undertaken during 
the residency period with local groups, and from a 3D 
landform profile map of the landscape before the system 
was built, which is now kept at Tongland Power Station. 

She has also created a series of much smaller cyanotype 
images depicting elements from the scheme including 
turbines, floodgates and dams. Alongside these prints 
are three abstract photographs telling stories from a 
stream that was briefly revealed when Carsfad Loch was 
drained for maintenance, it’s quiet chatter a song rarely 
heard. The images form part of a body of work that 
delves into the life of water, the various forms it assumes 
over millennia and considers the role water might take 
in climate change orientated emergencies over the next 
century.  

*A photographic blueprint, exposed by the sun.


